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including Hong Kong, Zimbabwe, South 
Africa, Botswana, the United Kingdom 
and the US.

James eventually decided to commit 
himself full-time to the production of 
his own work and he has since created 
a remarkable assemblage of wild and 
domestic animal sculptures. He feels 
that what makes his work different from 
other wildlife sculptors is that he always 
endeavors to capture an individual in 
motion. ‘It’s activity that interests me, 
capturing a sense that the animal is alive, 
and depicting the true character and 
essence of a species’ behavior.’

He enjoys showing animals in unusual 
situations and portrays them mid-way 
through an activity – leaping, running, 
browsing, drinking. Recent sculptures 
of wildebeest and elephants are typical 
of his distinctive style, and they radiate 
dynamism. 

‘The Stretch’, a sculpture of a mature 
elephant standing on its hind legs with 
trunk fully extended to grasp leaves just 
out of reach, is James at his best. This 
is behavior that only seasoned Africa 
travelers have had the opportunity to see, 
and he has captured it in a magical way. 
In ‘Leaping Wildebeest’, James captures 
the sometimes whimsical, sometimes 
frenetic nature of this comical ungulate. 

He continues to draw inspiration 
from regular trips to Africa and remains 
fascinated by the complexity and variety 
of wildlife found there. On recent trips, 
James has become extremely concerned 
about critical conservation issues, spe-
cifically related to his favorite subject 
– the African elephant. Consequently, 
he joins the ranks of Artists for AWF 
hoping to create greater awareness about 
the conservation needs of the planet’s 
largest pachyderms. He is excited about 
portraying them in unique works of 
art that raise funds to protect both the 
species and the large areas on which 
they depend.

He attended private school in 
what was Rhodesia and moved 
to England in 1975 to join the 

British Army. In 1980, he returned to 
Africa and throughout much of the 
decade was engaged in southern Africa’s 
trucking industry. Art and sculpting 
animals were not a part of his life then, 
but a case of ‘being in the wrong place 
at the wrong time’ transformed his life. 

While on trucking business in Botswana, 
he was imprisoned and wrongly accused 
of helping South African troops to infil-
trate the country. ’It was an awful ordeal. 
I was locked up and it took four-and-a-
half months to prove my innocence.’

While James was in prison, he spent 
his abundant free time sketching his 
past observations and interactions with 
wildlife from memory. In this way, he 

discovered his true passion for art and 
wildlife, and he committed himself to 
pursuing it when his detention ended. 
So, in 1988, he again departed for 
England to study Fine Art at Suffolk 
College and the Norwich School of Art 
and Design. Upon graduation, he was 
offered a post at Suffolk teaching three-
dimensional design – a post he held until 
1998. During this time, James’s unique 
sculpting style evolved and he exhibited 
throughout Britain. Today, his works 
are held in collections around the world, 
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JAMES MABERLY
An artist on the ‘hunt for action’
Born in 1956 to an English family living in Kenya who subsequently 
moved to a farm in Zimbabwe, sculptor James Maberly grew up 
surrounded by animals both wild and domestic. This close proximity 
provided him with intimate insight into the lives and behavior of some 
of earth’s most fascinating creatures and nurtured an interest in wildlife 
art that now defines his life and career.

TOP RIGHT  ‘Leaping Wildebeest’ 
beautifully represents the frenetic 
behavior often displayed by one of 
Africa’s most abundant ungulates.

RIGHT  ‘The Stretch’ is James at his best.  

OPPOSITE  Capturing a species in 
action, such as this elephant drinking 
water from a pool, is a James Maberly 
trademark.
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